Introduction

The EversonMuseumof Art presentSomeAssemblyRequired:Collage
Culturein PostWar America(SeptembeR7" 2002throughJanuary26”
2003)andPio Galbis Theseexhibitionspresent uniqueforumin which art
andgeneraklassroonteaches canexploreartidentity, cultureand
expression.This packetseekdo facilitate discussionn sucha way that
conceptscanbe easilytranslatedor variousgradelevelsandcurricular
interests.

Our Objectives

The EMA providesthis packetto helpedwcatas adapttheseexhibition
offeringsto individual curriculumneeds. In addition, this packetshould
enableeachinstructorto maximizethe benefitsof a guidedtour of the
exhibits. We hopethatthe benefitswill be evidentin your students@vel of
participationduring andaftertheir museunvisit, aswell asin your studentsO
ability to transferthe informationtheylearnfrom theseexhibitsto other
projects.

Overview of Contents

This packetpresentsSomeAssemblRequired:CollageCulturein Pog War
Americathrougha variety of projectsthatincludewriting, discussionsart
makingandexploration. Emphasiss placedon observatioranddiscussion,
alongwith suggestion$or relatedprojectsthataddressNew York State
LearningStandardsn the Visual andEnglishLanguageArts. A numberof
slideshavebeenchoserfor inclusionin this packetfor your classroonuse.

At theendof this packetis aone-pagesurvey. Pleasdakea minuteto fill it
outandaddanyadditionalcomments/ou may haveregardingthe usefulness
of this packet. We rely on your feedbacko best serveyour needs.

Visual Thinking Strategies

The EMA utilizestheinquiry basedstudentcenteredVisual Thinking
StrategiegVTS) curriculumin manyof its tours andschootmuseum
collaborations.We encourageducatorgo useVTS in the classroonto
enablestudentgo discussworksof art on their own terms,basedon whatthey
seeandwhattheydecideis interestingandimportant. A morecomprehensive
explanatiorof VTS canbefound attheVisual Understandingn Education
website which we encourageou to visit atwww.VUE.org. VTS is auseful
tool to usefor severalarrativeworks of artin SomeAssemblyRequiredand
Pio Galbis. Therole of theteacheiasfacilitator in this procesds crucialto its
success.If youwould like to know moreabou VTS or areinterestedn
receivingtraining, pleasecall the EducationDepartmenat 474 6064.



GENERAL TOPICSFOR DISCUSSION

Wha does rollage cultureOmean?

In wha ways does the United States represent a collage?

How do ouridentities resemble a collage? Our bodies?

How do we experience collage in mass media?

How do the materials we use for art-making affect the message of thefind produd?

WALLACE BERMAN
Slide Wallace Berman, Untitled, 196768 )
QNhich ismorereal: theworld, or theway we know it throughlanguaye and images?0

Wallace Berman was interested in Qe-energizingQisud languaye throughart usng everyday
expeiences and ordinary objects, such as pendls, bottles, and keys. Such objects are often
overlooked because we are so usd to having them around. We take for granted the meaningswe
have attached to these objects in our own contemporary culture. Berman wanted his viewersto
guestion the soda meaning and symbolic vaueof the objects tha surroundus

Berman created Qvisud poemsOby placing everyday symbolsin new relationdhips Hisuseof a
grid system invites viewers to @eadOhis art as they might a poam, finding new assodationsas the
work isread left to right, row by row. Berman phaographed objects, then cut them out and
combined them with other photbographsof foundobjects. The collage was then copied usnga
verifax, a predecessor of our moden-day copier. Often, the collage process then continued through
several more roundsof image-adding and copying.

In theunttled works shown in this exhibition, Berman placed the objects ingde the speaker area of
identical hand-hdd trangstor radiodN symbols of communication and the means by which message
and meaning are trangmitted to theworld.

Topicsfor Discussion

* Asachild, Wallace Berman drew pictures from his Flash Gordon comic books How does
theformat of comic booksrelate to Berman(@ grid compostion?

*  Wha doesit mean to re-energize something? Why mightre-energizing visud languaye be
an artistic coneern? A sodal conarn?

* Describehow your eye travels throughthework. Wha devices did theartist use to
encourage hiswork to beviewed in a paticular way?

¢ Why might Berman have chosen the hand holding a trang stor radio as the GrameOfor his
objects?

* How would you make meaning of the objects if they were by themselves? How does the
meaning changewhen you consder theobjects as agroup?

* |IsBerman showing similarities or disparities between theimages shown in theradios?
Wha connectionsdo you see?

* How often doyou think abouttheobjects you see and use everyday? Isit important to be
aware of them? How did they end up in your possession?



Activities

Everyday Objects

Standads Endish Language Arts#1,2; Visud Arts#1,2,3

* Think aboutfive objects, tools, or vehiclesyou have used today. Now imaginelife
withoutthose five objects.

o0 Writeaonepageessay abouthow your life would be different.

* Now imaginethat you have tho five objects, butthey are made out of totally different
materials. Perhgpsyour harbrush is nowmade out of porcupine quills, your sneakers
are made out of glass, or yourfork is made out of spaghdti.

o Think aboutthe new objects and answer thefollowing questions Wha are they
made out of? Hasthar fundionchanged? Arethey more or lessussful? Are
they more or less attractive?

o0 Writeaonepagefictiond story that indudes at least two of the altered objects
and tells how and why the objects have changed.

0 Choo® oneof thealtered objectsto illudratein acollage Any combinaion of
media (drawing, phography, foundimages/objects, etc.) may beused. Think
aboutthetextures and colors of the new object, aswell asits overall form.

Visud Poems of the Ordinary

Standads Visud Arts#1,2,4

* For oneday collect everything you would nomally throw away (scrapsof pgper, soda
cans etc.)

* Choo% 9-12 objects from your collection.

* Digitaly phobgraphtheindividud objects. Experiment with atering color, size, etc.

Note: Conventiond or ingant cameras can also beused.

¢ Select aGrameQin which the objects will be presented in your compostion, thinking
aboutits significance (Berman@ frame was a hand holding atransstor radio).

* Create avisudly interesting grid-based arrangement, thinking abouthow thework will
be Oead.O

ROBERT HEINECKEN
Slide Robeat Heinecken, Shiva Manifesting asa Sngle Mother, 1989 )
O\ phobgraph is nota picture of something, but an object aboutsomething.O

Robet Heinecken bdievestha phoographsare nat objective windows into reality, but cultural
artifacts with their own meaningsand stories. In hiswork, he examines our culture® use of images
and how these images are inextricable from theway we view and shgpe our sense of reality. He
bdievestha wha is pictured in mass media determines wha is deemed valuable by sodety asa
whole. Like many collageartists, Heinecken uses elements of mass media to comment on mass
media. Inthisingance, hehas used collageto create an image of Shiva, a Hindugoddess who
possesses powers of decondruction and recongruction.

Topicsfor Discussion
*  Wha isHeinecken usng from mass mediain Shva? What dothese objects havein
common? How arethey different? Where mightwe find these objects? Wha are they used
for? Who are they madefor?



* How dotheobjects hdd by Shivarelate to her powers of decongruction and recondruction?
Isthis Shiva decondruding or recongructing? Wha is she destroying or creating?

* |sthis Shiva powerful? Why or why not?

* Imagineamanin theplace of Shiva. How does the meaning or message of thework change
if aman is holding these objects?

* How dowe decidewha isvauable? If magazines and television commercias did not exist,
wha would we value?

Activities

FoundObject Tods

Standads Endish LanguageArts#1, 2, 3; Visud Arts#1, 2

* Collect abag of foundohects (both man-made and natural).

* Usingthese materials (and very limited studio materials, such as glue, tape, twine, etc.)
create atool tha could beused by Shivato either decondruct or recongruct. Think
creatively and conceptudly aboutdecondruction and recondruction. For example, the
tool might be a seed-dispenser to recondruct aforest, a net tha captures compliments to
hdp a person rebuild self-confidence after a bad breakup, or atool tha dispenses
messages tha hdp decondruct a stereotype

o NOTE: Do notmake ahache or othe potentialy harmful tool!!!

* Write ashort essay aboutyourtool. Discuss whowould use it, why it would need to be

used, why the particular materials were chosen, etc.

Godsand Goddesses

Standads Sodal Studies#2;Visud Arts#1,2,4

* Research godsand goddesses from a variety of cultures and choose onetha represents
an issue of persond significance to you (something you would like to changeor do).

* Using actud objects, photographs and/or magazine images, create a portrait of yourself
astha godor goddess, resolving theissue For example, your portrait could show you
as Aphrodite, the Greek goddess of love and beauty, throwing away make-up and

harspray.

BETYE SAAR AND MIRIAM SCHAPIRO
Slide Betye Saar, Lullaby, 1999and Miriam Schapiro, Explode 1972.

Betye Saar@ childhoodwas very much influenced by fabric. Her mother was a seamstress, and
during the Depression, the only dolls and toys available were those made from scraps of fabric. Her
art tells stories of persond lives, usng fabric and other objects fromthose lives. Asonecritic wrote
aboutSaar, GFor this artist, fabric is never inat, but dways alive with past lives. Saar gravitates
toward fabric tha has been worn, soiled, stained, cried upon,bled upon swesated in, folded, torn,
mendead, and handed down. For this artist, aswith all of us cloth is the stuff of stories and
memories.O

Thebuying, sewing, and repairing of fabric have traditiondly been congdered Gvomen@work.O
Many fabric-related activities (sewing, quilting, crocheting, etc.) have been seen as crafts, not art,
and have therefore been overlooked in thefineart world. Miriam Schapiro® artwork deals directly
with thisissue Duringthe 19708 she created a method of collage called GemmageOthat utilized



objects from womenQ@ lives and thetraditiondly-female skills of embroidery and quiltingN skills

tha Schapiro bdieves have been devalued in themale-domnaed art world. Her work comments
onthesodal and artistic oppression of women. Schapiro once said, O felt that by making alarge

canvas magnificent in color, design, and propartion, filling it with fabrics and quilt blocks, | could
raise a houswife's lowered congiousess.O

Topicsfor Discussion

* Saar tells histories of people and families by uangther actud objects. How isthis
different than creating a panting of these objects? How does the use of these objects
influence therelationship between theviewer and the subject of a collage?

* Whyareapantingand aqult lookel at so differently? Does onerequire more time or
talent? Isonefundanentally more valuable or ussful than the other? How have they
traditiondly been used?

* Why isit historically significant tha Saar and Schapiro use fabric asafineart material?

*  Wha doyouregularly discard tha could be madeinto artwork?

* How do you choo thefabric/clothesin your life? Areany based ontraditionheritage
or more on current fashions? Is clothing jugs decoration to you, or are there items of
clothing you have worn tha have adespe pesond, sodal, or family significance?

Activities

QA AmOPoems

Standads Endish Language Arts#2, 4

* Choo®fivefriendsor family members and braingorm different types of material that
could best represent each person (Note: material does not have to be confined jus to
fabric!).

 Create athree-line @ AmOpoen fromthe point of view of each person. Inthefirst ling,
state wha materia thepasonis madeof. Inthesecondline choo® afew wordstha
describefeel or appearance. Inthethird line describean action.

o Forexample:

| am ruged metal | am worn corduroy
Sharp aroundthe edges, Soft and warm,
Tryingto stay strong Offering protection and comfort.

 Follow-up: Organize an @ Am PoemOpodry readingin your classroom

Material-Based Self Portraits

Standads Endish LanguageArts#1, 2; Visud Arts#1, 2

Note: This activity was adgpted from the UIC Spiral Art Education webste. For more
information, go to http://www.uic.edu/classes/ad/ad382/

Like many of theartistsin this exhibition, both Betye Saar and Miriam Schapiro based much

of therr artwork on the significance of the materials used to create thework. This activity

asks studentsto create a 2-dimendond plan for a sculpture (notan actud sculpture!), so tha

they are free to think creatively aboutthe meaning and message of the materials used in art-

making, and to chdlengethem to stretch beyondthe limits of what could actudly be created

in 3-dimensons




* |Imaginetha you are making a sculpture of yourself, but have notraditiond art
materialsN no clay, metal, wood,or papier-m%hZ

* Createalist of materials nottypically used in sculpture. (Oneway to approach thisisto
ask studentsto compile alist of thingsfoundin ajunkyad, abedroom arefrigerator,
pants podkets, in alake, at afactory, ona spaceship, onthemoon etc.)

* Choo® apersondly meaningful pos. Consder how the pos and thematerial choice
will work togeherN will they create continuity of meaning or are they creatingtengon
throughunlikely juxtapostions?

* Take pictures of the students in their chosen poses. Y ou can use a digital cameraand
download theimages into the computer. If thisis not an option, you can scan
phobgraphs After theimages have been inputinto the computer, knod out the
backgroundand use Pogermaker (or a comparable program) to enlarge and print the
imagesin life-size scale. You may have to tile theimages. If so, youwill haveto show
the students how to recongruc theimage

o0 Note: A smpler, lesstechnologically based optionisto use asilhoudte tracing
of thestudents. Use a stronglight and project the sudent's shadow onto pgper
mountd onthewall. Trace.

* Have each student write two to three paragraphsabouthis or her fictiond sculpture and
thematerials heor sheplansto usinits congrudion. Thiswill later be developeal into
an artist statement. Prompt the students with such questionsas. What is it made of? How
was it made? How largeor small isit? Whereisit sited? How do these facts create the
meaning you intend to convey aboutyourself? Ingead of an essay the students may write
apoem.

0 A few examples of the students material choices: "I am made of marshmallows
androcks." "l am made of airplanetickets and movie lights."

* If working with digitally produced images, students will probebly need to reassemble
and paste ther images to alarge sheet of pgper. Students can now develop thar
phobgraphic or traced images by adding actuad materials, drawings or Xeroxes of the
chosen materialsto thework. For example, if a student writes tha he or sheis made out
of flames and clouds these images could bedrawn, or the student could findthemin a
magazine, Xerox them, and collagethem onto thefigure. Encourage studentsto
incorporate variousprodudion methods such as collage, panting, changing the
phobgraphic image with subtle shading, etc.

NOTE: For examples of finished projects, goto:
http://lwww.uic.edu/classes/ad/ad382k&ites/Projects/PO01/P001_frst.html

NANCY SPERO

Slide Nancy Speo, Goddess and Centaur 11, 1988.

QWVomen have been present in history; it@jug that weQre been written outand we must rewrite
ourselves back into it.O

In Nancy Spero® work, she examines the ways in which our view of Western history has been

distorted by the people who have traditiondly written this historyN namely, privileged white men.
Much of her artwork is an attempt to show the historical roles of women tha male historians have,
in her view, overlookad. While many of theartistsin this exhibition use foundobjects and images



to create thar collages, Spero creates collages out of her own drawings as well as rubbe stamps
madefrom her own drawings

Topicsfor Discusson
* Wha istheartist@rolein recording and telling history?
* Which provides a more accurate record of history: wordsor images (or maybe nather)?

Why?
* Isthere ever acompletely accurate telling of a historical event or situaion? Why or why
not?
Activities

How factud are facts?

Standads Soda Studies#2; English Languaye Arts#1, 2

* Research ahistorical event, citing major facts, statistics, etc. Usingthesefactsasa
starting point, write a narrative aboutthe event from two very different points of view
(such asadave and adave owner, or aprohibitionist and a tavern owner).

Drawing Collages

Standads Visud Arts1, 2, 4

* Choo® anissueor topic tha youfeel has been unjudly represented. Theissuecould be
historic, or an issuefrom your everyday life, such as therepresentation of teenagersin
themedia (Teachers may want to lead the class in a braingorming session aboutpossible
ISSUes).

* Create aseries of contour linedrawingsbased on thistheme. Thedrawingscould be
fromthefigure, from nature, from still-life, or from foundimages.

* Usethese drawings(or Xeroxes of them) to create a collage, usng whatever other art
materials you feel would strengthen and unify compostion and concept.

STARN TWINS

Slide Mike and Doug Starn, Blue Hands 198287.

The Starn twins (Mike and Doug Starn) are known for ther torn and crumpled phographic images
composged from multiple fragments of prints stuck togeher. Theimages are often phoographed
fromreprodudionsof Old Master paintingsor famoushistorical figures. Ther work bears thescars
of its making, with scotch tape pudh pins and glue left onthe work as a testament to the creative
process. For the Starn twins the process of making theart is part of the subject matter they deal
with in thar work.

The Starn twins often use phobgraphsto discuss theingability of memory and the ambiguity of
history. We tend to think of phaographsas representing the Qruth.O However, these artists alter
and combine phobgraphs reminding usthat all forms of art and media are a human creation,
representing a particular point of view and open to interpretation.

Topicsfor Discussion
* There are many visud artists who show ther creative processin drawing, painting, and
sculpture by accentuaing brushsroke, eraser marks, fingeprints, etc. How doesit change
the viewer@ undestanding of an imageif the Gnarks of the makerQare evident? Isthaea



difference between showing the creative processin a painting and showing it for a
phobgraph? Why? Wha does this doto our sense of a phaograph asavisud
representation of reality?

* TheStarn twinsare also known for phobgraphing pantings then altering the phaographs
How does this changeour undestanding of the panting? Wha isthe difference between a
panting and a phobgraph of apanting?

Activities

Truth in Memory

Standads Endish LanguageArts#1,2,3,4

* Return to amoment, a memory, aday in your childhood. Pictureis so clearly tha you
cantouch it. Divideyour pgoe in hdf. Inthefirst column, write aboutthis day, this
image, from anodalgic paint of viewN make thesun shing, pretend everythingis
pleasant. In the secondcolumn, expand yourrange. Indudeany foreboding, fears,
shadows, doubs, or thoughts that make thisimage more complex and nuanced than the
first verson. Read them both. Look at them side by side and compare thetwo worlds
Which feels more true? Would blending thetwo describe the truth more accurately?
(adapted from Writing with Multiple Intelligences, by EdnaKovecs)

e OrE Write abouta specific event or day in your life when you were younge. Indude
as many details as possible (thingslike weather, your mood,how you were feeling that
day, etc.). Now ask afriend or relative who was there with you to tell you wha heor
sheremembers of tha day, as detailed as possible (and you can®tell them your version
firstl). Wha are themajor differencesin thetwo versionsof the story? Thesimilarities?
Which is more accurate?

Altered Image
Standads Visud Arts#1,2,3

* Findareprodudionof awell-known artwork. Useit asthebase for acollage alteringit
with foundimages and your own panting and drawing. Y ou may want to consder
creating a character or two (drawn or collaged) who interact with the origind artwork;
for example, a person selling the artwork in a peculiar setting, or two people discussing
thework in amuseum.

Maker@ Mark

Standads Visud Arts#1,2

* Create adrawing or aclay sculpture tha focuses on showing the process by which you
madethe piece. Make the creative process oneof the central subjects of the piece.

BARBARA KRUGER

Slide BarbaraKruge, Untitled [Who Speaks? Who is Silent], 199Q

Barbara Kruge uses popubr mediato critiquepopular media and owr notionsof power, gende and
race. Shewants he art to look like graphic design and to be seen in graphic design format (such as
billboads poders, magazine ads), then placed in public view in ways tha people do not assocate
with Gineart.O Her art has appeared in busdepots, parks, city streets, and magazines, aswell ason
t-shirts, shoppng bags coffee mugs and basebdl caps




Topicsfor Discussion

 IsBarbaraKruga@work art? Why or why not?

*  Why does Barbara Kruge use advertising for art making?

* Should art have asoda message? Doesit have to have amessage, or isit enoughto just
have aesthetic qudity? Doesit have to have aesthetic qudity, or isit enoughto jus have
amessage?

* Isit necessary for art to take a certain amountof time or talent to create?

* Doesthemeaning of art changedepending onwhere it islocated? (in amuseum, onthe
sdeof abus onabillboad, ontelevision, in amagazine, etc.)

Activities
Altered Locations

Standads Endish LanguageArts#1, 2; Visud Arts#1, 2, 3,4

Choo= areprodudion of a 2- or 3-dimensond artwork. Now find an image of an
environment (indoa or outdoa) into which you can collagetheartwork. Thechosen
environment should beavery unlikely place to find this art object.

Write anarative, either from the point of view of the art object, the point of view of a
passerby, or the point of view of another person or animal relevant to your collaged
environment. Thenarrative should explain why the artwork ended up there, and howthe
changehas affected those involved.

Subveasve Ads

Standads Endish LanguageArts#1, 3, 4; Visud Arts#1, 2, 3,4

Students will bedivided into small groups Each groupwill receive several magazines, each
groupfocusng on a specific magazine genre (home & garden, women@ interest, music,
men(@ interest, parenting, etc.) Students will examinethe magazines and, as a group, will
answer the questionsto hdp them think aboutthe intended message and audience of the ads
such as. Wha isthe purpos of this magazine? Who do you think readsthis magazine?
Wha types of produds or services are represented in theads? What are the characteristics
of the peoplein theads? (race, class, gende, age etc.) Whodoyouthink theadsare
targeting?

Each groupwill choos severa adsto present to the class. They should discuss whether or
not theimages and text seem to relate to the product beng advertised and whether or notthe
images seem to have a direct connectionto thetext, as well asthar own peceptionsof the
ads

Using additiond class time and/or homework time, students will choos thetext fromonead
and, using collage techniques (or acomputer program such as Photoshop), will recreate the
ad@imagery to subvat theorigind message

Questionsfor students to think aboutas they recresate the ad:



* Wha isthead not telling you aboutthe produd? (its other uses, its consequences, its
cod, who else mightuseit, etc.)
* How else could thetext beinterpreted, indgpendent of thead?

Variation: For other subject areas, have students alter an ad to illugrate opposng points of
view abouta particular issueor event. For example, students could alter existing adsto
promote the points of view of a Confederate soldier and a Union soldier, or to promote the
points of view of an environmentalist and alogge.

ROBERT RAUSCHENBERG
Slide Robet Rauschenbeg, Booder, 1967 N )
QPainting relates to both art and life. Neither can be madeN | try to act in thegep between thetwo.O

Robet Rauschenbeg is best-known for his @ombine paintinggOof themid-1950s in which he
combined panting and assemblage techniques. Rauschenbeag bdieved tha there was no division
between life and art. Thisbdief prompted him to use awidevariety of nontraditiond materialsto
make hiswork, induding rubbe tires, stuffed animals, images from newspgpe's, and many other
foundmaterials from everyday life. Rauschenberg® work explores therelationghip that is created
between seemingly disparate objects and images when they are placed togeher. Thisidea of
combining and of noticing combinaionsof oljects and images has always been centra to
Rauschenberg@art. Aswith many collage and assemblage artists, Rauschenberg relied heavily on
the element of chance in his workN objects or images foundby chance, or emotional connections
created by the chance combination of images.

Topicsfor Discussion

* Rauschenberg used many materialstha are notgenerally consdered art materials. Can a
work beart if it isnotmadeout of traditiond art materials? How did certain materials
become the GacceptedOmaterials with which to make art?

* Booder isconsdered atypeof self-portrait because it indudes an X-ray of theartist. Wha
makes awork of art aportrait? Does the subject have to berecognizable? Does the subject
have to bepresent at all?

* Wha doesit mean to incorporate el ements of chance into awork of art? Doeslifeinvolve
many elements of chance? Why was the acknowledgement of chance so important to
Rauschenberg?

Activities

FoundPoem

Standads Endish LanguageArts#1, 2, 4

* Goto apaticular environment such as agrooery store, thecafeteria, a park, a shoppng
mall, etc. Walk aroundand make a list of soundsor write down thingsyou overhearN
convasations bits of songs loudgesker announ@ments, etc. Write down only things
that you actudly hearN remember, you are working with chance!

* Work these notes into a poem suggesting the atmosphere of the place or your feelings
abouttheplace. (adgpted fromWriting with Mulitple Intelligences, by EdnaKovacs)

FoundPortraits

10



Standads Visud Arts#1, 2

Many of Robet Rauschenberg® works contain elements of self-portraiture, such as his
astrological chart and other symbols from hislife. Booder isatype of self-portrait because
thecentral imageis an X-ray of theartist.

« Workingin pairs, create a self-portrait mask usgng plaster cloth strips Don®forget to
vaselineyour skin and plastic wrap your har!

* Choo® athemefor your life mask. Using thecombinetechniqueof Rauschenbeg,
incorporate at least two foundobjects into themask (againN rely on chance!).

* Paint, collage or draw onthemask to finish it.

OrE

* Create aself-portrait withoutusng any actud images of yourself. Rather, use only
symbols of yourself (as Rauschenbeag used his astrological chart and X-ray) to
communicate who you are. Foundobjects, foundimages, and drawn or panted images
may all beused.

ED KIENHOLZ
No dide

Ed Kienholz often panted with alternative tools, such asthebroomused to pant Untitled (Early
BroomPainting), oneof theworksin the exhibition. Thetexture and boldness of the paintin this
work give it afeeling of movement and spontandty.

Topicsfor Discussion
*  Why would theartist choos to paint with abroon? How does the panting method
affect the message of thefinished panting?
*  Wha else could you use to apply pant to a surface?
* Would thepantinglook thesame if aregular paintbrush had been used? Why or why
not?

Activities
Brushing Up
Standads Visud Arts#1, 2

* Create apanting uang only foundobijects to apply the pant.

Or,
* Create apantbrush out of aternative materials and us it to create a painting.

JOSEPH CORNEL L
No dide

Joseph Corndl was called the QPoet of the Scrap HeapObecause of his interest in creating artwork
fromfoundobjects. He ismog famousfor his shadow boxes, which congsted of foundobjects
placed insde afoundcontainer, such astheuntitled box congructionin this exhibition. Corndl
was interested in the symbolism of the objects and the assodationscreated between the objects
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when placed togeher in abox. He often imagined the histories of theimages and objects tha he
found. Corndl was aso fascinated by the criteriawe use to determinewhat is preciousand what is
mundanein sodety.

General Discussion Topics

* How dowedecidewhat isvaluable? What shoes are worth more money? Wha booksare
worth reading? What is fashionable?

* How dowe decidewhat to throw away? Isit posible tha wha oneperson thinksis
garbage could be consdered valuable by another person?

*  Wha are thethingsyouthrow away the mog every day? Could there be another use for any
of those objects?

Activities
Imagined Histories
Standads Endish Language Arts#1,2, 3

* Findan object tha has been discarded (at home, at school, onthe street, etc.) Imaginea
history of tha object. What wasitsuse before it was discarded? Wasiit part of alarger
object? Did somebodyown it andtake care of it at onetime? How did it end up where
you foundit?

* Write anarrative, eithe from the point of view of the object, the previousowner, or the
finde.

Box Condrudions
Standads Engdish Language Arts#1,2; Visud Arts#1,2

* Create abox congrudion usng afoundcontainer (such as a shoeox) and a variety of
foundobjects.

*  Wha could the objects symbolize? Would the message changeif an object was
removed or added? Do theobijects have a different meaning when seen togeher than
they did when they were individud objects?

* Consdeingthenew assodationsand meaningsof the objects now tha they are placed
together, write afictiond narative, usng thebox condruction as a starting point. For
example, the narrative might discuss who placed the objects together, why they are
important to tha person, howthey are all assodated, etc.

Sour ces
* http://www.artsconnected.org/classroom/
*  Writingwith Multiple Intelligences, by EdnaKovecs. Blue Heron Publishing, 1999.
* http://www.uic.edu/classes/ad/ad382/
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